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CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the follow- 


The word “Galleries”, wherever used in these Conditions of Sale means the Kende 
Galleries, Inc. | a. BB . 
The Galleries have in good faith catalogued and described the property to be sold, 
but they do not represent or warrant the correctness of description, genuineness, 
authenticity or condition of said property. Ne Se SEN ep Ny 


The Galleries reserve the right to withdraw any article from sale for any reason 
whatsoever before the article is offered for sale. pee aay 


Unless otherwise announced by the auctioneer at the time of sale, all bids are to be 
for a single article even though more than one article is included under a num- 
bered item in the catalogue. If, however, the articles under any one numbered item 
are designated as a “Lot” then bids are to be for the lot irrespective of the number 
of articles described in such item. | | 


The highest bidder accepted by the auctioneer shall be the buyer. In the event of 
any dispute between bidders, the auctioneer may, in his discretion, determine who 
is the successful bidder, and his decision shall be final; or the auctioneer may re- 
offer and resell the article in dispute. : 


Any bid which is not commensurate with the value of the article offered, or .which 
is merely a nominal or fractional advance over the previous bid, may. be rejected 
by the auctioneer, in his discretion, if in his judgment such bid’would be likely to 
affect the sale injuriously. 0 


The name and address of the buyer of each article, or lot, shall be given to the 
Galleries immediately following the sale thereof, and payment of the whole pur- 
chase price, or such part thereof as the Galleries may require, shall be immediately 
made by the purchaser thereof. If the foregoing condition, or any other applicable 
condition herein, is not complied with, the sale may, at the option of the Gal- 
leries, be cancelled, and the article or lot, reoffered for sale. 


Unless the sale is advertised and announced as a sale without reserve, consignors 
reserve the right to bid. 


Except as herein otherwise provided, title will pass to the highest bidder upon the 
fall of the auctioneer’s hammer, and thereafter the property is at the purchaser’s 
sole risk and responsibility. © os a 


‘Articles sold and not paid for in full and not taken by noon of. the third day fol- 


lowing the sale may be turned over by the Galleries to a carrier to be delivered to 
a storehouse for the account and risk of the purchaser, and at his cost. If the pur- 
chase price has not been so paid in full, the Galleries may either cancel the sale, 
and any partial payment already made shall be retained by the Galleries as liqui- 
dated damages, or they may resell the same without notice to the buyer and for his 
account and risk, and hold him responsible for any deficiency. 
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If for any cause whatsoever any article sold cannot be delivered or cannot be de- 
livered in as good condition as the same may have been at the time of sale, the 
sale will be cancelled without any liability to the Galleries and any amount that 
may have been paid on account of the sale will be returned to the purchaser. 


In addition to the purchase price, the buyer will be required to pay any Federal, 
State and local taxes imposed upon the sale of the articles, unless the buyer is 
exempt from the payment thereof. 


The Galleries, subject to these Conditions of Sale and to such terms and conditions 
as they may prescribe but without charge for their services, will undertake to make 
bids for responsible parties approved by them. Requests for such bidding must be 
given with such clearness as to leave no room for misunderstanding as to the 
amount to be bid and must state the catalogue number of the item and the name 


. of title of the article to be bid on. If bids are to be made on several articles listed 
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"aS one item in the catalogue, the request should state the amount to be bid on 


each article, unless the item contains the notation “Lot”, in which case the request 
should state the amount to be bid “For the Lot”. The Galleries reserve the right 
to decline to undertake to make such bids. 


The records of the Galleries are in all cases to be considered final. 


The Galleries will facilitate the employment of carriers and packers by purchasers, 
but will not be responsible for the acts of such carriers or packers in any respect 
whatsoever. 


These Conditions of Sale cannot be altered except in writing by the Galleries or 
by public announcement by the auctioneer at the time of sale. 


Sales conducted by H. A. Kende and T. J. Muldoon. 
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INTRODUCTION 


Docror OTTO BENESCH, Director of the Albertina Museum, Vienna, has 
kindly contributed a scholarly and charming foreword to the catalogue of the 
Viennese paintings included in the great collection of Medieval and Renaissance 
paintings formed by the late Oscar Bondy. The Kende Galleries now have’ the 
honor of exhibiting and offering the collection at public sale in New York. 


We shall add little to the section of the catalogue which contains the works 
of the Old Masters, the majority of which are fully authenticated and documented 
by the most erudite European authorities of the past four decades. It would be 
presumptuous to attempt a comprehensive review of the Masters and their works 
contained in this section of the collection, but we beg to present this short intro- 
duction to express admiration for those qualities, both subjective and objective, 
which mark the great collector. Doctor Benesch has ably expressed this sentiment 
in his foreword (vide infra) by linking Oscar Bondy with the renowned con- 
noisseur and collector Albert Figdor. 

As is usual in art sales catalogues, we shall attempt to emphasize those 
paintings which we consider to be of outstanding importance for the enrichment 
of the great collections of this country. 


The small panel depicting the Adoration of the Magi by Giovanni di Paolo 
is probably from a predella, and is of great rarity; the grace of the Madonna and 
the facial types and expressions of the Magi are in the full maturity of this 
Siennese master. The Aldobrandini Triptych is identified by Doctor Richard Offner. 
Painted circa 1350, this important Florentine Trécento masterpiece is under the 
direct influence of Giotto and the later works of Bernardo Dadd1. 


The Mystic Marriage of St. Catherine by the Master of Frankfurt, recently 
identified as Jan de Vos, with the monogram of the artist discernible on the prie- 
Dieu, epitomizes the religious fervor and aesthetic sense of beauty of the Nether- 
landish and Rhenish masters of the first quarter of the sixteenth century. The 
superb painting by the Ferrarese brothers Dossi is, we venture the opinion, one 
of the rarest masterpieces of the Italian Renaissance ever to be offered at public 
auction in this country. The grand composition with the figures of Roland and 
Rodomonte in combat, in the foreground of a wooded deer park beyond which is 
viewed a castellated landscape, has been described as “worthy of the divine 
Ariosto.” The Dossi brothers were among the first to understand that faithful 
reproduction of contour is not landscape—that the painting of nature is an art 
distinct from the painting of a figure, hence their perfect collaboration. The 
Philosopher by Lorenzo Lotto recorded by Bernhard Berenson as an “Old 
Scholar” is a sculpturesque and noble figure portrayed under the influence of 
Giovanni Bellini. Lotto has been considered the greatest painter of portraits of 
all time. This work conveys his humane view of human nature in a perfect rend- 
ering of light and shade. 


A group of four exquisite small paintings by Hans Durer depicting episodes 
from the life of the Virgin exemplify the Teutonic mind at its best, in moral and 
earnest energy as if in close proximity to the oncoming Reformation. 


Rembrandt is represented by a small panel, Portrait of the Artist’s Mother. 


BUMEI Ne TEVA LEIS, 


THE VIENNESE PAINTINGS 


a] ee Oscar Bondy Collection, faithful to the tradition of the greatest collector of modern 
times, Dr. Alfred Figdor, excelled in important works of the Middle Ages and in paintings 
of the Austrian artists of the eighteenth and nineteenth centuries. For the first time the 
painters of our Rococo and Biedermeier appear in a representative selection on the American 
art market, and it is to be hoped that they will win new sympathies for their native country 
in the artistic world of America. 


The Austrian Rococo coincided historically with the enlightened reign of the great 
Empress Marie Thérése. Austria as a nation and empire flowered in happiness and economic 
prosperity. An international crowd of artists commuted to the capital, Frenchmen, Nether- 
landers and particularly Venetians. It was a rule that our artists traveled to Venice and the 
Venetians to Vienna. The best Austrian painters of the eighteenth century were first of 
all ecclesiastic painters. One of their finest was the pious Johann Martin Schmidt, living 
in the provincial Danube city of Krems near Vienna. He provided innumerable churches 
with altarpieces filled with a genuine popular religiosity which speaks to us also in the 
church music of Mozart and Haydn. But he was a master of refined color and harmonious 
chiaroscuro as well, in which he followed Rembrandt as a model. His small paintings with 
mythological and worldly subjects approach, through the exquisiteness of their pictorial 
quality, Watteau and Goya. 


Portrait, mythology and history dominated the neo-classical era, the era of Emperor 
Francis I. In the splendid portraits of Fueger and his pupil Agricola, the members of the 
Viennese aristocracy, Beethoven’s patrons pass review, their mythologies, in which sweet 
Viennese girls perform classical roles, look like stage pictures from the contemporary 
romantic plays. ‘ 

The time between the Napoleonic wars and the middle of the century, called in Central 
Europe “Biedermeier”’, has been named “Vormaerz” in Vienna, because it found a catastrophic 
end in the stormy days of the Revolution of March 1848. It was dominated by a highly 
cultivated economically prosperous bourgoisie, and achieved a naturalistic art of painting 
of incomparable freshness, pictorial charm and openness to the surrounding world. Landscape, 
portrait and genre painting celebrated triumphs. Oil painting then was supplemented by an 
extraordinary art of watercolor painting in which Austria has excelled up to the present 
time, equalling the best English and French creations in this technique. 


Among the group: of the highly gifted and talented painters we find one true giant, 
Austria’s greatest painter of that era, Waldmueller. His is a naturalism of unusual clearness, 
sincerity and vigor; his portraits a sincere and faithful interpreter of appearance and 
character like Ingres. Besides Waldmueller, we find among the naturalists of the “Vormaerz” 
the cultivated Danhauser, related to the English painters of his time, and the watercolor 
painters, Fendi, Schindler and Treml. The spirited brilliancy of their watercolor sketches rival 
the finest Western works of the era of Bonington. Knowledge of the French lithographers 
certainly has to be presupposed. 


Another favorite technique of Old Vienna was portrait miniature painting, in which 
Daffinger, Eybl and Kriehuber were outstanding. The romantic Austrian poet, Raimund, a 
master of fairy tales on the stage, appears in the subtle traits of a masterwork by Daffinger, 
whose miniatures recently won the estimation of American collectors even ahead of the 
English miniaturists. 


Austria’s ‘‘Victorian Era” is indicated by the reign of Emperor Francis Joseph. The 
greatest Viennese painter was then Rudolf von Alt, a specialist of landscape and view in 
watercolor. He reached almost the age of Titian and his development was a steady climax 
so that shortly before his death he was chosen by the revolutionary painters of the Fin de 
Siécle, the ‘Secession’, as their first president. He combined the exactness of delineation of 
the old masters of the sixteenth and seventeenth centuries with a grandeur of pictorial concept 
equal to that of the modern French painters. That there is an undeniable affinity between 
the spirit of Vienna and Paris becomes also evident in the impressionist works of August von 
Pettenkofen. 


Although the emigration of these masterworks means a loss to Austria, the idea that 
they will bring the message of Austrian artistic culture to the New World and will plead 
for its recognition, is a comfort to us who remained or returned home. 
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OIL PAINTINGS AND DRAWINGS 
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AUSTRIAN SCHOOL 
Circa 1780 


Ieee ORTRATT OR EMANUEL SCHIKANEDER® Ivory. Minature 


Bust-length figure of the poet in profile to the left, in powdered and curled 
peruke, the face clean shaven above the frilled white jabot, and maroon 
coat with black velvet collar. Oval: 134 x 13% inches 


Note: Dr. Leo Grtinstein considered this little miniature an outstanding treasure 
of miniature painting. 


Collection of Moritz and Therese Mayr, Vienna 


DANIEL-NICOLAS CHODOWIECKI 
Polish: 1726-1801 
2 LUTE PLAYER: Pencil Drawing 


Half-length figure of a young woman strumming a lute, her body slightly 
inclined to the right as she looks to the spectator. 27% x 2% inches 


Collection of Leo Hirsch, Vienna 


ANTON GRAFF 
German: 1736-1813 


De Onn elo H EE IEIZASVON DER RECKE: “Silverpoint 


Head of the poetess in profile to the right, the lips half smiling, the thick hair 

dressed with a ribbon and falling in soft curls to the shoulders; within an 

oval, 34% x 2% inches 
Note: Eliza von der Recke was the sister of the Duchess von Kurland. 

Collection of Arnold Otto Meyer, Hamburg (an extensive collector of 
Graft’s work) 


SWISS SCHOOL 
Circa 1795 
42 MINIATURE PROFILE PORTRAIT OF A.LADY': 


Pencil Touched with White 

Young woman portrayed at bust-length in profile to the left, wearing a white 

fichu with ruffle edging, her powdered coiffure dressed in formal curls. 
Oval, on toned paper: 24%4 x 1% inches 
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ANTON RAPHAEL MENGS 
German: 1728-1779 


5» PORTRAIT OF THE INEBAN EA MARIA LOUIS EFOMe Sr aAliNe 
Pencil Drawing 
Sketch of the regal figure at three-quarter-length to half left, in decolleté court 
gown and jeweled necklace with pendant, before a suggested drapery. Signed 
at lower right Raphael Mengs, f. Inscribed above, Leopoldo Archi Dux 


Autriae uxor, Hispaniarum Jnvant. 1314 x 8¥% inches 
Note: This was a sketch for the oil painting in the Vienna Kunsthistorischen 
Staatsmuseum. 


Collection of Leo Hirsch, Vienna 


ANTON ZAMPIS 
Austrian: 1820-1883 


6 THE PRIVATE BROUGHAM: Watercolor 
A black brougham with a coachman in tan coat, a black robe covering his 
legs, upon the seat, and drawn by two prancing chestnuts, driving to the left. 
Signed at lower right with monogram 4 Z. 934 x 16 inches 


Note: This was the private carriage of Count Nicolas Easterhazy, whose illegi- 
timate son the artist was supposed to have been. 


MORITZ MICHAEL DAFFINGER 
Austrian: 1790-1849 


Most famous of the Austrian miniature painters, whose work was 
influenced by Thomas Lawrence. He started his career as a porcelain 
painter for the Vienna manufactory and later became the fashionable 
artist for the aristocracy and the Court. 


7 HEAL OF THE ARBRIS Po750 NeetGharcommandec rayon 
Charming head of a small boy with large dark eyes looking forward, the 
hair in tousled curls. Signed at lower right Daffinger, 1813. 
6 x 45% inches 
Collection of Duke Clemens Lothar Metternich, Vienna 
Jubilee Exhibition, Old Vienna Art, Munich, 1911 


8 PORTRAIT OF FERDINAND RAIMUND: Watercolor 

The well-known actor depicted at bust-length wearing white linen shirt, and 

a lapis blue mantle edged with gold embroidery draped about his shoulders ; 

the head, with sensitive features and wavy light brown hair, is turned to the 

right. Oval: 4%4 x 3% inches 
Note: Ferdinand Raimund (1790-1836), Austrian actor and dramatist, was born 
in Vienna. He was a master of the Viennese Posse or farce, and wrote, produced, 
and acted in several plays, including the popular Bauer als Millionadr. He com- 
mitted suicide on September 5, 1836, owing to the fear that he had been bitten 
by a mad dog. 


Painted circa 1823 
Collection of Dr. Robert Granitsch, Vienna 
Collection of Count Festetics, Vienna, 1859 
Recorded and illustrated in Dr. Leo Grtnstein, Moritz Michael Daffinger 
und sein Kreis, 1923, p. 56, and pl. III 
[See Illustration on Opposite Page] 
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[NuMBER 8] 
Moritz MicHart DarFincER: Portrait of Ferdinand Ravmund 


13 


9 


SCHOOL OF JENA 
Mid-X VIII Century 


SCENES OF UNIVERSITY LIFE: Set of Seven Gouache Paintings 

on Ivory 

Depicting University buildings and interiors, with the students engaged in 
gay sports and amusements, interspersed with minute inscribed humorous 
comments: (a) Fencing. (b) Drinking, smoking and playing cards around a 
table. (c) Sleighing party. (d) Horseback riding. (e) Students grouped in 
the court and looking out of windows hurling derisive remarks at the occu- 
pants of a carriage leaving the grounds. (f) Groups standing in the yard and 
seated on benches, surrounding a huge bonfire. (g) A night concert, the stu- 
dents singing and shouting, the musicians grouped at right. One bears the 
caption above, Borstendorff. Each: 4% x 61% inches 


Note: Apparently by the same hand was a Jena leather-bound album, 1745-1752, 
signed by Martin Gottlieb Seulen, in the well known collection of Albert Figdor. 
The present paintings are done in the primitive style, and are extremely interesting. 


FRIEDRICH GAUERMANN 
Austrian :1807-1862 


Well known landscape and animal painter; his most famous pictures 
are in the Lichtenstein Gallery and the State Museum, Vienna. 


LOM BEARS 7A De CET easier ROG Ge eects 
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Two brown bears at the edge of a marshy stream, one bending to drink, the 
other seated on his haunches. At left a dark green conifer, at right a sugges- 
tion of rockery before an evening sky. At lower left the stamp of the Gsell 
collection. Paper 7/340 x1 1 77eincies 
Collection of Dr. Max Strauss, Vienna 


JOHANN MATTHIAS RANFTL 
Austrian: 1805-1854 


THE LAUNDRESS: Pencil and Watercolor 

A comely young woman portrayed at three-quarter-length to half right, in 
colorful striped blouse, her hair bound in a black kerchief; her left hand is 
raised to support the basket of laundry carried on her head. At lower left are 


two pencil sketches of women. Signed at lower right Ranftl, 1853. 
14% x 11 inches 
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WOLFGANG JOSEF KADORIZI 
Austrian: fl. 1695-1730 


ALLEGORY OF AN UNHAPPY MARRIAGE: Gouache 


The gnomelike artist, in ragged attire, stands upon an overturned cradle 
working at a canvas placed on an easel, depicting his wife struggling with 
Death (a skeleton) and the Devil. The room is littered with paint pots, 
brushes and papers, a rooster in a crate, dishes and utensils in the fireplace at 
left. At lower right an infant in a walking frame is crying, near a table where 
his mother is grinding a color as she daydreams. From the ceiling a caged 
bird is suspended, and hung on the wall are drawings and paintings, and a 
series of seven grotesque bust portraits of men, probably the predecessors 
of the artist husband. Upon the fireplace at left appears the date 1700. 

1134 x 1434 inches 
Collection of Karl Lugner, Vienna, 1918 
Compare Theodor von Frimmel, Blatter sur Gemaldekunde, August/Sep- 

tember, 1904, vol. V, pp. 93-4 


FRANZ EYBL 
Austrian: 1806-1880 
PORTRAIT OF A YOUNG WOMAN: Pencil and Wash 


Bust-length figure to left within an oval, the head turned to the spectator, 
with the smooth brown hair drawn over the ears and dressed in a_ braid 
chignon. The body outline sketched in pencil. AYA x 33% inches 


From the private collection of the late Emperor Francis Joseph of Austria 


PORTRAIT OF THE BARONESS BADENFELD: Watercolor 


Half-length seated figure to the right, wearing a decolleté white gown with 
deep lace trimming, a crimson mantle flung carelessly about her; her face, 
half-smiling and framed in clusters of curls, is turned to the spectator. Signed 
at lower right (under mat) Eybl, 1541. Oval: 9% x 7% inches 


Collection of the Baron Lanna, Prague 


LEOPOLD FISCHER 
Austrian: fl. c. 1850 
PORTRAIT OF A YOUNG WOMAN IN TULLE: Watercolor 
Depicted at waist-length before a crimson drapery, a beautiful young woman 
to the right, a white tulle scarf about her bare shoulders, her head turned 


to the observer, with the smooth blonde hair adorned with a garland of forget- 
me-nots. Signed L. Fischer. 634 x 5% inches 


Probably painted in 1840 


Collection of Mme. Marianne von Scharmitzer, Vienna 
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ALBERT THEER 
Austrian: c. 1815-1902 


16 FIELD MARSHAL HEINRICH, FRETHERR VON HESS: Watercolor 


Three-quarter-length figure in profile to the left, wearing plumed helmet with 

strap beneath his chin, and a blue tunic with high gold-braided collar. Beneath 

is inscribed an autograph dedication, dated 14/12, ’865 (translation): The 

true and loving companion, signed Albrecht, F. M, 8 x 534 inches 
Note: Heinrich Herman Josef, Freiherr von Hess (1788-1870), entered the army 
in 1805. He distinguished himself as an officer in the wars, and in 1831 became 
Chief-of-Staff under Radetzky, and later Chief-of-Staff to the Emperor, and was 
sent on missions to various capitals. He became Field Marshal in 1860. He died 
in Vienna in 1870. 


The husband of the owner of the picture was supposed to have been a grand- 
nephew of the Field Marshal, who later adopted him. 


Collection of the Baroness Gisela Hess-Diller, a grandchild of the Countess 
Guicciardi, who was a pupil of the great musician, Ludwig von Beethoven 


Described in Dr. Leo Grinstein, Das Altwnener Anthitz, 1931, Vol. I, p. 71, 
and illustrated in Vol. II, pl. VIII 


PETER FENDI 

Austrian: 1796-1842 
One of the outstanding genre painters of the Austrian school. He 
studied at the Vienna Academy, and in 1810 became draftsman for 
the Imperial Mint. He moved to Venice in 1821, and later to Salz- 
burg; in 1836 was elected a member of the Academy des Beaux-Arts 
of Vienna, and became the Court watercolor painter to the Hapsburg 


family there. Among his pupils were Johann Friedrich Treml, Carl 
and Albert Schindler. 


17 FIGURE STUDIES: Pencil and Wash 
At upper left a sleeping child, and the inscription Mally, 27 Dez., 1816; at 
right, a vagabond in crushed top hat, rose coat and black boots, carrying a 
cane, walking from the spectator, inscribed Koptschan d.41 Jan. 1817; at 
lower left a declaiming actor in top hat and tan greatcoat, dated 6. Juni 1817; 
to the right a woman in Empire gown seated on a tabouret ; and farther right, 
a pencil sketch of a woman walking from the observer, dated 19. Marz 1802. 
Signed at lower right Fendi. 43@ x 6% inches 


Note: It is interesting to observe that the sketches were executed in three 
different years upon the same sheet. 


Collection of Count Siegfried Wimpffen, Vienna 
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[FENDI, Continued] 


SURPRISE VISIT: Watercolor 

A young woman in magenta shawl and flowered yellow apron, her hair dressed 
in braids, emerges from the door of a cottage at right to greet a young man 
wearing a white apron, his jacket over his shoulder, and doffing his cap. 
Against the wall are a tub, broom and other objects, and in the foreground a 
hen and chicks. Signed at lower right Fendi, 1836. 10 x 734 inches 
Selccioneo: Prot, Emmerich Ullmann Vienna, 1937,"No, 122 
Kunstlerhaus Exhibition, Das Wiener Sittenbild, 1931, illustrated in the cata- 

logue, pl. XVI 


[See Illustration] 
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CARL SCHINDLER 
Austrian: 1821-1842 


Was perhaps one of the most representative artists of the early 
nineteenth century; most of his work was influenced by the Prussian 
wars of that period. He was a pupil of his father, Johann Nepomuk 
Schindler, and studied at the Viennese Academy, as well as with 
Peter Fendi. He died at the early age of twenty, and even at that 
time his works showed excellent craftsmanship. It is only in the last 
twenty years that his talent has been recognized. Several of his paint- 
ings are in the Vienna Museum. 


19 THE CONSCRIPT: Watercolor 


In the foreground, a young man in top hat and brown knee breeches, on the 
left his weeping mother, on the right his tearful young wife, their dog beside 
them. At right, a gentleman mounts a flight of steps toward a doorway from 
which other figures are emerging, and beyond at left, a man raises his hat 
in a gay farewell. In the distance, a church spire and blue mountains. Signed 


at lower left, Schindler, 1840. 6 x 4% inches 


Note: This is a composition study for his painting The Conscript, executed for 
Infantry Regiment No. 49, which is now in the City Museum of Nuremburg. 


Described and illustrated in a monograph by Franz Martin Haberditzl and 
Heinrich Schwarz, Carl Schindler, His Life and Work, 1930, p. 30, no. 
39, and pl. 82, 
[See Illustration | 
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[CARL SCHINDLER, Continued] 


DELTA hOK ROR ORKICHRS FROM*A BILLET: “Watercolor 

Interior of a salon, with a table bearing a potted plant, and a caged canary in 

a window embrasure at left. An officer bids farewell to the occupants of the 

house, two ladies and a child, while a fellow officer awaits him at the doorway 

beyond. Signed at lower right Schindler, 1540. 634 x 9 inches 

Collection of Josef Sturany, Vienna 

Jubilee Exhibition, Munich, 1911 

Exhibition Das Sittenbild, Vienna, 1913, catalogue no. 133 

Carl Schindler Exhibition, Modern Museum, Vienna, 1927, catalogue no. 84 

Illustrated in E. H. Zimmermann, Das Altwiener Sittenbild, p. 68 

Described and illustrated in a monograph by Franz Martin Haberditzl and 
Heinrich Schwarz, Carl Schindler, His Life and Work, 1930, p. 30, no. 
37, and pl. 73; also used in black and white as the cover jacket 


[See Illustration ] 
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[ NUMBER 21] 


ALBERT SCHINDLER 
Austrian: 1805-1861 
A pupil of Peter Fendi and renowned for his work. 


HOME FOR THE CHRISTENING: Watercolor 

Interior of a room with an improvised altar at the left on which are a crucifix, 
candles, and vases of flowers, beside which stands the minister. In the centre 
of the room the bearded father bends to greet his wife, who is seated with 
the newborn infant upon her lap, and an older child at her feet. A servant 
enters from the rear with a small trunk on his shoulder, and at right are 
several women, one closing the window draperies. Signed at lower right 
A. Schindler, 1842. 8 x 10% inches 


From the Imperial Hapsburg collection 
[See Illustration] 
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[NuMBER 22] 


JOHANN FRIEDRICH TREML 
Austrian: 1816-1852 
Another of the noted Austrian artists of the nineteenth century, 
and a pupil under Peter Fendi at the Vienna Academy, much in- 


fluenced by him. After 1849 he worked almost entirely on commissions 
for the Emperor Francis Joseph of Austria. 


ZemoOUNGeLOseCIURGH= Watercolor 

The corner of a stone church, with numerous figures entering the arched 

portal, through which is a view of the nave. A woman in red kerchief kneels 

before the steps, and a man kneeling at right reads his bible. Signed at lower 

left, Treml, and dated illegibly. 744 x 10% inches 
Note: An oil painting of this subject was in the collection of the Duke of 
Metternich, Vienna. 

Collection of the Princess Thérése of Bavaria 


[See Illustration | 
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[NuMBER 23] 


JOSEF KRIEHUBER 
Austrian: 1801-1876 
A member of the Vienna Academy and one of the outstanding 
Austrian portrait painters of the nineteenth century. He was the first 
to use the newly discovered technique of lithography and executed 


many hundreds of portraits of his famous contemporaries in this 
medium. His genre watercolors are excessively rare. 


Zo) a CHOOGLEBOY SEN TASWO@ Oli sel ercolon 


Four small boys, picturesquely garbed, have loitered on a pathway leading 
into the foreground; one barelegged, is seated on the ground leaning against 
a low stone wall and writing on a slate. Blue mountains in the distance 
screened by green foliage. Signed at lower left Kriehuber, 1842. 10 x 12 inches 


Exhibited at the Vienna Academy, 1843, catalogue no. 61 
[See Illustration] 
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ALOIS GREIL 
Austrian: 1841-1902 


24 MASS IN C: Watercolor 

An amusing composition satirizing choir and music practice in a village 
church with brick flooring. The scene is animated with various figures: 
at left an orchestra of men and boys with violins, horns and kettledrum, 
standing, or seated on rustic chairs; at right a lady and gentleman leading a 
choir of small children, one of whom is seated on a bench reading a bible, 
while the organist, seated at his high console, glares impatiently about. At 
right a group of figures watch the proceedings; and perched upon the arched 
pediment are two amors blowing trumpets. Signed at lower left A. Greil, 
1874, 1434 x 1034 inches 
Alois Greil Memorial Exhibition, Vienna, 1911 


Described as a “most important work of the artist’? in Thieme-Becker, 
Kiinstler Lexikon, 1921, vol. XIV, p. 585 


[See Illustration ] 
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RUDOLF VON ALT 

Austrian: 1812-1905 
Famous for his finely detailed watercolors showing European land- 
scapes of the nineteenth century. He studied at the Vienna Academy, 
of which he later became a member; and traveled extensively in 
Italy, the Balkans, Trieste, the Crimea and Switzerland, which resulted 
in a large number of watercolors depicting landscapes, views of 
cities, and edifices executed in minute architectural detail, in which 
he was unsurpassed. These were exhibited in almost all the Museums 
in Austria, Germany and Paris; most of them are held in private 
collections, and they are highly treasured in Europe. He was a member 
of all the European academies, and was first president of the Vienna 
Sezession, and had the rare honor of being knighted by the Emperor 
Francis Joseph. 


BASILICA PALLEADIANA IN”: VICENZA) Watercolor 


View of an arcaded structure with numerous pairs of columns and surmounted 
by sculptured acroteria, with half-round glazed roof, and the tall campanile 
at left. The square is animated with throngs of figures promenading and 
conversing, many at the market stalls within the arcade. Inscribed at lower 
centre Palazzo del Paladio in Vicenza; and signed at lower right, R. Ali, 
1833, and with the Gsell collection stamp in the lower left corner. 

13 x 10 inches 
Collection of Camillo Castiglioni, Vienna 


Collection of Eugen Miller von Aicholz, Vienna 
Described and illustrated in Ludwig Hevesy, Rudolf Alt, 1911, p. 166, no. & 


[See Illustration on Opposite Page] 


THE OLD BRIDGE TOWER AT PRAGUE: Watercolor 


Outlined before a cloudy blue sky is the architectural stone structure with 
steeple pediments flying pennants, and Gothic niches ornamented with sculp- 
tured statuary. Through the cusped arch below figures and vehicles are pass- 
ing to and fro, and a group of laborers are working before a shop at right. 
In the foreground are grenadiers, ladies and gentlemen, and running dogs. 
Signed at lower right R. Alt, 1844. 932 x 6% inches 


Note: This watercolor is considered to be one of the finest works by this artist. 
It was executed at the prime of his career, and is of great historical interest in 
preserving a record of Prague: of that era. 


[See Illustration on Opposite Page] 


THE PANTHEON: ROME: Watercolor 


View of the square paved with cobblestones, the colonnaded facade of the 
Pantheon at left. The scene is enlivened with throngs of colorful figures riding, 
promenading, and resting on the steps of the fountain with the obelisk 
towering above. At right are dwellings, one with figures on a balcony above 
a shrine of the Virgin Mary. Signed at lower left R. Alt, and dated at centre 
Rom, 24 Febr., 1873. 15 x 19% inchces 


From the Estate sale of Rudolf von Alt 
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[NuMBER 26] 
RupboLF von ALT: The Old Bridge Tower at Prague 











[ NuMBER 25] 
Rupbo.LF von Att: Bascilica Palladiana in Vicenza 
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CARL JOSEPH AGRICOLA 
Austrian: 1779-1852 
CUPID IN A ROSE GARDEN: Gouache and Watercolor 


The curly-haired nude Cupid with blue-topped wings, his bow in his left 
hand, an arrow held mischievously to his lips with the other, as he gazes to 
the left; he stands beside a rose bush in a rocky glen, at the edge of a pool. 
Signed at lower right C. Agricola, 1821. 834 x 11% inches 
Collection of Jakob Geymuller, Vienna 


SLEEPING PSYCHE: Gouache “and Watercolor 

The young beauty, partly covered with a lapis blue drapery, reclines against 
a rock, her dark curls falling to her shoulders, her right hand carried to her 
breast, in her left a silver goblet; in a grotto illumined by sunrays streaming 
past rockery. Signed at lower right with monogram C. A. and dated 1837. 


10 x 1534 inches 


Note: A study for the large oil painting Cupid and Psyche in the Austrian Gallery. 
Exhibited in the “Hagenbund”, Vienna, 1928 


CARL MARKO THE ELDER 
Hungarian: 1790-1860 
THE MEETING OF ISAAC AND REBECCA: Gouache 


In the foreground of a landscape, with tall trees in spring foliage at right 
against a limpid blue sky, and mountains seen in a distant blue haze at left, 
a company of travelers in colorful robes have halted to replenish their water, 
some dismonting from their camels. Two handmaidens prepare to veil 
Rebecca, as the young Isaac, in crimson mantle, approaches from the left. 
Signed at lower right, C. Marko, 1529. 9 x 12 inches 


From the Imperial Hapsburg collection 


JOHANN GRUND 
Austrian: 1808-1887 
PORTRAIT OF LUDWIG SCHWARZBOCK 


Bust-length figure to half right and gazing at the spectator, wearing high 
white stock, striped yellow waistcoat, and midnight blue coat, his ruddy 
features framed in the thinning curly hair; brownish background. Signed at 
lower right J. Grund, °83. Cardboard: 7% x 6 inches 


Note: Ludwig Schwarzbock was a member of Count Esterhazy’s castle orchestra 
under Joseph Haydn. A ms. label with brief biography is pasted upon the back 
of the picture. 


JULIUS SCHNORR VON CAROLSFELD 
German: 1794-1872 


One of the outstanding painters of the romantic school in Germany, 
famous for his illustrations of classic literature of the nineteenth 
century. He traveled extensively in Europe, and his paintings are 
hung in all the important German and Austrian museums. 


SELF-PORTRAIT 

At waist-length behind a table, with thick curly brown hair, and wearing white 
linen shirt with cravat tied carelessly beneath the high collar, and a midnight 
blue coat. His panel rests upon two large volumes, and before him are brushes, 
a dish and a glass of water. Signed at lower right with monogram S C, and 
dated October, ’23. Panel: 7 x 514 inches 
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FERDINAND GEORG WALDMULLER 
Austrian: 1793-1865 
The foremost Austrian artist of the Biedermeier period. Although 
his parents wished him to enter the Church, he preferred a career of 
painting, and studied at the Vienna Academy and in the studios of 
Maurer and Lampi. His portraits show the influence of Thomas 
Lawrence and Ingres. 


pomeeOk) RAL OF FRAUANINA LEITNER 

Seated with one arm resting on the arm of the crimson velours armchair, is 
the three-quarter-length figure to half-left, wearing decolleté white gown 
with lace collar and pale rose scarf, a jeweled pendant at her throat; her 
dark hair is drawn smoothly over the ears, and she looks to the observer 
with a half smile. Signed at lower left Waldmiiller, 18406. 

Panel: 1138 x 9% inches 
Collection of Rudolf Leitner, Vienna 


[See Illustration | 
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[WALDMULLER, Continued] 


PORTRAIT: ORICA Rive AVIAN GIDC Tt @)i\) 

SCOROBREEN EGG, 

Seated at three-quarter length slightly to the right, the clean-shaven be- 

spectacled features turned to the spectator. He wears a high white stock 

fastened with a gold pin, teal blue double-breasted coat, and taupe trousers. 

His right hand is placed over his left, in which a book is held, slightly open. 
Panel: 1144 x 9% inches 

Paintedicy 1330; 

Collection of Jauner von Schroffenegg, Vienna 

Jubilee Exhibition, Altwiener Kunst, Munich, 1911 


Illustrated in the monograph on Ferdinand Georg Waldmuller by Arthur 
Roessler and Gustav Pisko, 1907, pl. 54 


AUGUST VON PETTENKOFEN 
Austrian: 1822-1889 


One of the most celebrated artists of the Austrian school of the early 
nineteenth century, who was famous not only locally, but throughout 
all Europe, and was the only artist who won recognition in France 
and America. He studied at the Academy of Vienna, of which he 
later became a member; in 1852 he went to Paris where he came 
under the influence of Meissonier and his works. He was a soldier 
in the army, and traveled extensively through Austria, Hungary and 
Venice. His fame so grew through his genre paintings, which mainly 
depicted soldiers and Hungarian folk types, that he was knighted 
in 1876. His paintings were acquired by many important collectors, 
and his work is hung in almost all the well known museums in the 
world, including the Metropolitan Museum of Art, New York. 


HUNGARIAN SHEPHERD: Watercolor 

A nomad in white skirt and ragged wool cloak, a hat covering his unkempt 
black hair, his feet sandaled, stands smoking a pipe in the foreground of 
a plain; at his feet at right, a jug and dish and the smoke of a dying fire. 
Signed at lower left Pettenkofen, 1854. 878 x 6% inches 
Collection of George Plach, Vienna, 1885 

Collection of J. M. Kohn, Vienna, 1908 

Recorded in the monograph by Dr. Arpad Weixlgartner, August Pettenkofen, 

1916, p. 359, no. 141 
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[PETTENKOFEN, Continued] 


een Ne Lh PUSZPARREATN SO *= Hatercolor 

A. barefooted girl wrapped in a blue and white plaid shawl over her green 
skirt, a brick red kerchief about her head, stands facing the observer on a 
desert plain; figures are visible beyond, before a background of cloudy sky 
with birds in flight. Signed at lower right Pettenkofen, ’59. 11 x 7 inches 
Collection of Camillo Castiglioni, Vienna 

Collection of W. N. Lantsheer, Amsterdam, 1884, no. 66 

Collection of Carl Pessl, Vienna, 1908, no. 110 

Collection of Baron Widerhofer, Vienna 

Collection of Eugen Miller von Aichholz, Vienna 

Exhibited at the Nemzeti Salon, Budapest, 1909, no. 78 


Recorded in the monograph by Dr. Arpad Weixlgartner, August Pettenkofen, 
1916, p. 373, no. 310, and illustrated pl. XX VI 


HUNGARIAN MARKET WOMEN: STUDY 

Two barefooted women, one in blue apron with red kerchief covering her 

head, and holding a basket, the other in blue skirt and white kerchief, standing 

before market stalls at right; the space beyond is thronged with figures in 

colorful dress, and at left a small boy stoops to pick up a pebble. Estate stamp 

at lower right Pettenkofen. Panel: 714 x 4% inches 

From the Pettenkofen Estate sale, Vienna, 1890, catalogue no. 36 

Collection of J. M. Kohn, Vienna, 1908 

Described in the monograph by Dr. Arpad Weixlgartner, August Pettenkofen, 
1916, p. 208, and illustrated in color, pl. L 


Illustrated in color as a frontispiece in the Pettenkofen issue of Modernen 
Welt, September, 1922 


Re he ee) bee O UN Ts GUIDO HOYOS 

Bust-length portrait of a dignified gentleman in dark coat with a brief white 

collar showing at the neck; his head with thinning gray hair, gray mustache 

and beard, is turned to half-right. Dark gray background. 21 x 15% inches 
Note: A label pasted on the back of the canvas, dated October, 1884, is inscribed 


(translation): “Property of Count Nako. After my death to be returned to 
Rudolf Count Hoyos.” 


Painted c. 1859 
Collection of Count Guido Hoyos 


Exhibition in the “Hagenbund” of Masterworks of Austrian Painting of the 
Nineteenth Century, Vienna, 1928, no. 109 
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[PETTENKOFEN, Continued] 


[AS GEDA cE HS 1s is ie 


A rustic four-wheeled cart drawn by a team of oxen facing to the right, stands 
in a flat landscape beneath a stormy gray sky brightening at the left horizon. 
Wounded men are being carefully lifted into the wagon by grenadiers, two 
with full packs steadying the vehicle. In the right foreground a peasant woman 
with her straw hat hung at her back, walks away from the spectator, followed 
by a dog. Farther off, another cart is visible: Signed at lower left, A. Petten- 


kofen, 1853. Cradled panel: 111%4 x 14% inches 


Nete: One of the most celebrated paintings of the nineteenth century, which has 
appeared in almost every famous exhibition throughout the capitals of Europe. 


Painted in 1853 in memory of the Hungarian war of Liberation of 1849, in 
which the dist‘nguished patriot, Louis Kossuth, became famous 


From Chas. Sedelmeyer, Paris, 1883 

Collection of Henry G. Marquand, New York 

Collection of Rudolph Reichert, Vienna, 1904 

Collection of Hugo Lustig, Vienna 

First Allgemeinen Gemalde-Ausstellung, Munich, 1854 

Exhibited at the Kutnstlerhaus, Vienna, 1884, no. 44 

Exhibited at the Nemzeti Salon, Budapest, 1903, no. 66 

Memorial Exhibition of August von Pettenkofen, Vienna, 1922, no. 178 
Exhibited at the Vienna Fair, 1927 


Exhibition in the “Hagenbund” of Masterworks of Austrian Painting of the 
Nineteenth Century, Vienna, 1928, no. 104 


Described in the monograph by Arpad Weixlgartner, August Pettenkofen, 
1916, pp. 64-67, and illustrated pl. XII 


Described in E. H. Zimmermann, Das Altwiener Sittenbild, 1923, p. 31, and 
illustrated pl. 108 


[See Hlustration on Opposite Page] 


30) 





[ NUMBER 39] 


AUGUST VON PETTENKOFEN: La Charrette des Blesses 
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MARTIN JOHANN SCHMIDT, Called KREMSER SCHMIDT 
Austrian: 1718-1801 


Was considered one of the most outstanding Austrian Baroque artists, 
and was known as Kremser Schmidt from the fact that he was born in 
a little village near the town of Krems on the Danube, and lived in 
Stein, near Krems, during his entire career. He became a member 
of the Vienna Academy in 1768, and specialized in religious subjects 
in the manner of Rembrandt and Benedetto Castiglione, although 
some of his work also shows the influence of Rubens. He is rep- 
resented in almost all of the Austrian museums and educational 
institutions. 


40° CEH ORY Fh ANIEN SG risaiulc 
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The Madonna tenderly supporting the Child standing at her feet before a 
column, and gazing down at St. Joseph at lower right. Above appears a 
rejoicing angel. 834 x 534 inches 


BAST WIEE AND TLES PAM ENE 


A white-bearded old man in black hat and olive yellow coat, is seated at a 
table covered with a scarlet cloth, writing with a quill pen upon a paper from 
which he removes the paw of a playful kitten. Behind him at left is seated 
a man in red beret, and standing beside him a woman in blue smelling a 
flower; at his feet is a white hound. Light from a concealed lamp illumines 
the foreground. i Panel: 8% x 534 inches 


Collection of Josef Oser, Krems, Austria 


DHE BEEPS ROW 


A barefooted woman in scarlet bodice and blue apron holds her child upon 
her lap, who gazes into the peephole of a large box standing on an X-shaped 
stool, of which the handle is turned by a young man. A small girl in yellow 
skirt peeps through another hole, and a boy awaits his turn at right. Upon the 
box 1s a half-concealed monogram, and the date 1796. 

Cradled panel: 834 x 6% inches 
Collection of Josef Oser, Krems, Austria 


ST SPECTER LIBERA LE DAR R ODP RT Gin 
The saint, partly clad in pale blue and yellow robes, lying upon a rocky bed 
in a dungeon, and gazing up in gratitude at the angel freeing him from his 
chains; cherubs hover above with a lighted torch. 

Cardboard: 121%4 x 10 inches 
Collection of Baron Lanna, Prague 
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[SCHMIDT, Continued] 


SUMMER ALLEGORY: CERES 
The young goddess, nude except for a blue ribbon sash, and a diaphanous 
pink drapery across her thighs, a flowered straw hat upon her head, is seated 
upon sheaves of grain at right, a sickle in one hand, the other grasping a 
branch of a pollarded tree. At left a boy drinks from a bowl held by a seated 
man, a crimson mantle across his legs, his water jug at his feet. 
Metal: 7% x 5% inches 
Painted between 1771 and 1773 
Collection of Josef Oser, Krems, Austria 
Exhibition of Baroque Art in Austria, Vienna, 1930, no. 54 
Described by Dr. Karl Garzarolli-Thurnlakh in an article entitled “Die 
barockmalerei in Oesterreich,” in Belvedere, 1930, Vol. IV, p. 121, in 
which he refers to the great influence of Rubens and compares both 
artists ; illustrated in Vol. III, pl. 74, opp. p. 103 


[See Illustration] 
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[NuMBER 45]| 


[SCHMIDT, Continued] 


MARTYRDOM OF A SAINT 


Three swarthy powerful men are binding to a rock the half-reclining nude 
figure of a white-bearded martyr upon a white drapery, a fourth tormentor 
raising a spiked club to administer a blow. A mounted personage in brown 
hat and rose mantle surveys the proceedings at right, and two other figures 
gaze upward in amazement at the apparition in the clouds of the Savior, partly 
covered by an orange drapery, beside him an angel and a cherub with laurel 
wreaths, and an angel supporting the cross at left. » 27 xel/eincnes 


[See Hlustration ] 
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[NuMBER 46] 


[SCHMIDT, Continued] 


CRUCIFIXION 
Before a flaming sky the emaciated figure of the Savior, scantily draped, 
stretched upon the cross, upon which appears the legend: Jesus of Nazareth, 
King of the Jews, in Hebrew, Greek and Latin; at either side the two cruci- 
fied malefactors. At left a mounted Roman soldier thrusts a pike into His 
breast, and at the foot of the cross are Mary Magdalen, the Madonna sup- 
ported by St. John, and other soldiery, a group upon the ground at left throw- 
ing dice for His garment. Signed below at center, M. J. Shmidt, f., 1797. 
3314 x 201% inches 
Exhibition of Baroque Art in Austria, Vienna, 1930, no. 53 


[See Illustration] 
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JOSEF DANHAUSER 
Austrian: 1805-1845 


A famous genre painter of the early nineteenth century. 


THE ARTIST’S SON: FIRST EPRFORT AT CLIMBING 

A small fair-haired boy in pink dress and white collar, makes his first climbing 
attempt, and has perched himself upon the top of a large drum; before a dark 
background. Upon the back of the panel appears the inscription (translation ) : 
Cut out of the easel in Danhauser’s studio. Arched panel: 4 x 27% inches 


CRUCIFIXION: Pencil and Wash 
The Savior, wrapped in a loincloth, upon the cross which bears the inscrip- 
tion I.N.R.I. At the foot the fainting Madonna in hooded mantle, supported 
by St. John in rose cloak, Mary Magdalen kneeling at right clasping the 
cross; in the background two figures. Depicted beneath an arch. 
6144 x 3% inches 

Note: An early work of the artist. 

Collection of Herz von Hertenried, Vienna 


JOSEPH AND THE WIFE OR. ROULE RAK 


Interior of a bedroom with an olive green drapery partially screening the tall 
carved headboard. Joseph, in chocolate brown robe, spurns the amorous ad- 
vances of the young woman, who grasps his mantle as she lies upon a heap 
of pillows in a long-sleeved white nightrobe, and partly covered by a flowered 
blue counterpane. Panel: 15% x 191% inches 


Collection of Gottfried Eissler, Vienna 


DHE LIPDLE VARDUOSOS sitll’ hae Siam el van 


Interior with a black curtain at the right, and a mahogany chest on stand 
beneath which is a wicker hamper; strewn about on the floor are dolls, toys 
and a wheelbarrow. A small boy in pink and white is seated wearily on a 
tabouret holding a bow, a large ’cello beside him, and standing nearby with 
her back to the spectator is a little girl in white cap and blue sweater reading 
a musical score. Signed at lower left Jos. Danhauser, 1843. 


Cardboard: 1534 x 14% inches 
Collection of the Baroness Blanche von Ktibeck-Kiibau, Vienna 


Described and illustrated in an article by Arthur Roessler, “F. G. Waldmiiller 
and J. Danhauser,” in Die Kiinste fur Alle, 1909, p. 223 


[See Illustration on Opposite Page| 
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[ NumBeEr 50] 
Joser DANHAUSER: The Little Virtuosos: The Artist’s Children 
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[DANHAUSER, Continued] 


“WINE, WOMEN AND SONG” 


Depicting a gay repast before a tavern; a long table spread with a white 
cloth and bearing the remains of a meal enjoyed in the open air. A group of 
atists is seated around the table listening to the music of a mandolin played by 
a seated lady in white, and a violin played by a man standing in a brown 
smock, beside him another artist in green smock singing, wine glass in hand. 
Standing on a chair in front is the artist’s little son playing conductor as he 
holds the musical score. At right is the artist’s wife, in white gown, upon 
whose lap rests the head of her little daughter, who later became the Baroness 
Munchausen. The artist himself, in striped blue smock and holding a long- 
stemmed pipe in his left hand, his back to the observer, is just inscribing the 
date 1841 to a sketch upon the wall which bears the legend, Wein, Weib und 
Gesang. The tavern keeper and his wife watch the proceedings from the 
doorway. Strewn about are picnic baskets, hats and wraps, etc. Signed at 
lower left, J. Danhauser, 1839. 75 x 56% inches 


Note: A masterpiece by this great artist, which is sometimes referred to as 
The Picnic, and is of great artistic and cultural interest. 


Painted for Count Nako 

Collection of von Skene, Vienna 

Schubert Exhibition, Ktinstlerhaus, Vienna, 1897, no. 826 

Recorded in the monograph by Arthur Roessler, Josef Danhauser, 1946, in 
the index, p. 71 


[See Illustration on Opposite Page] 
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[ NUMBER 51] 
Joser DANHAUSER: “Wine, Women and Song” 
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ANTON GRAFF 

German: 1736-1813 
PORTRAIT .OF A LADY ING WUT HeGAP 
Bust-length figure of an elderly lady turned slightly to left and looking to the 
spectator, her left hand clasping the other. She wears a black dress, shirred 
and trimmed with ruching, a white veiling at her throat and four strands of 
pearls about her neck; upon her head a white lace cap edged with ruching 
and surmounted by a large bow. 28% x 22% inches 
Jtzinger collection, Berlin 
Recorded and illustrated by Dr. Walter Hugelshofer, in an article on Anton 

Graff, in the Pantheon, December, 1936, Part 12, p. 376 


JOHANN BAPTISTE REITER 
Austrian: 1813-1890 
VAS LOGE Ee Peel SS 


Before a crimson drapery at the left, a beautiful young woman, nude except 

for a white drapery flung across her thighs, is seated upon a rustic chair 

turned to the right, drying one foot which rests upon the other knee; below 

are a tub and a copper jug. Dark red background. Signed at left J. B. Reiter. 
3814 x 3634 inches 

Painted c. 1845 

Exhibition of Masterworks from Private Collections, Vienna, 1933 


Emperor Francis Joseph Exhibition in the Sezession, Vienna, 1935, catalogue 
no. 107 and illustrated 


Described and illustrated in Oesterreichische Kunste, 1935, vol. VI 


LENDS OP RIRSE ests > Le Ni 


EVENING SESSION 
GA YoCEV HIN IN GeMARGH “3rd, L049) AT 8:00 P.M. 


Catalogue Nos. 54 to 99 Inclusive 


OEDaveo > Uo Noe NOE ALIN TINGS Oe THE BRITISH SCHOOL 


ANTONIO NOVELLINI 
Italian: X VI Century 


54. STUDIES FOR DOOR KNOCKERS: Two Pen, Ink and Crayon Drawings 
Rough sketches of scrolled lyre-form design, with figures of nude muscular 
men and putti, one with lion mask finial, the other surmounted by a satyr mask. 
Each inscribed above with the artist’s name, and the edifice for which the 
knockers were probably intended. In single frame. Hach O7xe-+'4 inches 


GERMAN SCHOOL 
Barlyev Ui Century 


595 THE FOUR ELEMENTS: Gouache 


A landscape beneath a deep blue sky with a tree rising from a mound in the 
foreground. An open forge at left with flaming hearth symbolizes Fire; a 
cavalier loosing a hawk into the sky, dir; a woman half submerged in a pool 
into which she thrusts a net, Water; and a man digging into the foot of a 
steep hill, Earth, At right a nude woman probably representing Venus, a rose 
mantle flowing from her back, stands beside a casket of gold. Beneath is in- 
scribed a poem in five columns. 454 x 61% inches 
Collection of Baron Lanna, Prague 


LOUIS NICOLAS VAN BLARENBERGHE 
French: 1715-1794 
56 THE CHARIOT OF AURORA :.Gouache 


The goddess, sumptuously robed in crimson and pale yellow, her jeweled 
corselet edged with garlands, and with flying lapis blue scarf, rides swiftly 
upon clouds in a jeweled chariot drawn by two dappled steeds, before a star- 
studded dark blue sky with a large star at upper right. Hovering above is an 
amor with festoon and inscribed pennant. 9 x 16% inches 


Note: The figure of Aurora portrays Queen Christine of Sweden. 


Collection of Professor Karl Konig, Vienna 
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DUTCH SCHOOL 
Circa 1580 


THE CRUGIFIXTON and. [THE ENTOMBIVMEN Ts DLP TY GE 
Exquisite miniature paintings, the left panel depicting the Crucifixion, with 
the gaunt figure of the Savior, nude save for a loincloth, upon the Cross, be- 
neath the inscription I.N.R.I.; at the foot are the Madonna, in hooded blue 
mantle, Mary Magdalen and Mary of Bethany in rose gowns and scarlet 
mantles; background of hills beneath a dark sky, with figures of citizens and 
soldiery. 

The right panel portrays the Savior being lowered into the tomb by Joseph 
of Arimathea and another bearded figure, Mary Magdalen kneeling before 
Him and kissing His hand, and bevond, other mourning figures and the 
Madonna supported by St. John. Panels: each 4% x 334 inches 
Collection of Sir Charles Turner, London 


GONZALES COQUES 
Flemish: 1614-1684 


PORTRA TAS OF ASM AN ING BLA ChE AE 

Bust-length figure to half right wearing a black coat with white linen collar, 
the head turned forward, with dark mustache and vandyke beard, the wavy 
hair thinning on top and partly covered by a small black skullcap; gray 
background. Oval: 614 x 5 inches 
From the Galerie Sedelmeyer, Paris 


JOHN DOWNMAN, R.A. 
British: 1750-1824 


PORERA THO TS Ne EEL Eels 
At bust-length facing the spectator, with powdered peruke, and wearing high 
white stock, greenish blue waistcoat trimmed with gold braid, and a coat of 
the same color with gold buttons. Dark gray background. 

Oval panel: 914 x 7 inches 


NICOLAS LAVREINCE 
Swedish: 1737-1807 
LE PETIT DEJEUNER A DEUX: Watercolor 
Interior of a Louis XVI boudoir paneled in gray, with a clock, urn and jar- 
diniere of flowers upon the mantel. A maid is serving breakfast at a small 
table, at which are seated a gentleman in green tunic reading a letter, and a 
lady caressing a dog. Upon a fautewil at left are a hat and cane. 
10% x 8% inches 

Collection of Theodore Hormann, Vienna 
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[ NUMBER 61] 


JEAN MICHEL MOREAU LE JEUNE and JACQUES-ANGE GABRIEL 
French: 1741-1814 French: 1698-1782 


61 FETE DE NUIT DEVANT UN PALAIS: Pen, Ink and Wash 


Handsome classic marble facade of a palace ornamented with sculptured 
statuary, floral swags and festoons and with fluted Corinthian columns, the 
rectangular, pediment bearing the royal coat-of-arms with festoons supported 
by sculptured figures, and surmounted by allegorical finial groups. The open 
second story is thronged with guests dancing, and upon the lower terraces 
at left and right are large groups of musicians. Below the steps of the palace 
seven flaming braziers illumine the scene, and the square is crowded with 


spectators, above whose heads are seen the halberds of guards. 
2234 x 283% inches 


Note: This beautiful drawing, exhibiting a perfect symmetry of architectural 
construction, was executed by the artist Moreau Je jeune in collaboration with 
Jacques-Ange Gabriel, the famous architect who worked on some of the decora- 
tions in the palace of Versailles. He was the son of the well known architect 
Jacques-Jules Gabriel, entered the Academy of Architecture in 1728, and acted 
as assistant to his father until he succeeded him in 1742 as First Architect. 


Collection of le Comte Greffulhe, 1937 
Exhibition of French Eighteenth Century Art, Royal Academy, Berlin, 1910 


[See Illustration | 
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| NUMBER 62] 


M. B. de STOMME 
Dutch x Vit eentury 
NATURE MORTE 
Standing upon a table covered with a wieur rose cloth is a large Venetian 
glass goblet half-filled with wine, its wide cylindrical foot ornamented with 
bosses; about it are a conch shell, a half-peeled lemon, walnuts and smaller 
shells, and a knife with checkered handle; shaded olive background. Signed 
above the table at right M. B. de Stomme. 19% x 153% inches 
Note: This artist is a rare master with an Italian name, but called “de Stomme” 


(dumb) from the fact that he was a mute. He worked in the manner of Jan 
Davidsz de Heem. One of his paintings, dated 1644, is in the Brussels Museum. 


[See Illustration | 


JOB BERCKHEYDE 
Dutch: 1630-1693 
ABEES, (OANA DMP e i atics 
In the shadowy interior of an inn, a man and woman are playing cards at a 
table, the progress of the game watched with great interest by the innkeeper, 
pouring wine from a copper jug, and a man seated with a tankard at right. 
The player’s tankard is at his feet, and at left are a hearth brush and a wicker 
basket of wood. Signed at lower left J. Berckheyde. 1134 x 9% inches 
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[| NUMBER 64] 


MATTHYS NAIVEU 
Dutch 1647-1721 


64 CHILDREN BLOWING SOAP BUBBLES 


Charming scene depicting a group of children upon an embankment, a little 
girl in red blouse holding up her blue apron and looking up in delight at the 
soap bubbles being blown by another little girl in magneta beret, slashed 
taupe dress and green apron. She is perched upon a low brick structure beside 
the fagade of a shop at right, and behind her is a carved group of mountebanks ; 
upon a shelf below rest a cheese and a basin with a white cloth. At left is a 
river with two swans, and an arched bridge, and beyond are visible a church 
spire with clock, and the buildings of the town. Signed upon a tablet at right 
M. Natveu, 1671. Painted within an arch. Panel: 11% x 9% inches 


[See Illustration ] 
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[ NuMBER 65] 


DAVID TENIERS THE YOUNGER 
Flemish: 1610-1690 


LADY AND GENTLEMAN SEN TERUN Geee Se 

A nobleman in rose tunic and fur-lined cloak, his fur hat trimmed with a 
plume, holds a staff in one hand, and in the other the hand of a lady in saffron 
skirt and short white cape and plumed hat. They stand upon a step at right 
followed by a lad holding a white hound. In the gloom of the stable is a group 
of grooms and attendants, and a white and a brown horse. Signed at lower 


left D. Temers, Fec., and dated upon a brick nearby, 1647. 
Copper on cradled panel: 16 x 20% inches 


Note: Accompanied by an engraving of the painting upon which is an ms. 
certificate dated September, 1908, signed by Com. Hofstede de Groot, which will 


be given to the purchaser. 


Collection of Joseph E. Widener, Philadelphia 
[See Illustration | 
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[| NUMBER 66] 


CLAES CORNELISZ MOY AERT 
Dutchesl59221655 


bom ieAN DSC YPH WITH FIGURES AND GOATS 


A mountainous landscape with hills to the right overgrown with trees and 
with ruins visible at the summit. In the foreground a group of motley figures 
surrounds a turbaned potentate in mauve tunic, who addresses a youth holding 
a basin taken from an open coffer nearby; another figure stoops to pick up 
overturned ewers from a rug, and at right a woman reclines upon draperies, 
her knees covered with a blue mantle. A dog guards a small flock of goats at 
left, and beyond, other figures are seen watching the main group. Signed at 
lower right with monogram C M, and dated 1647. 

Cradled panel: 1454%4 x 18% inches 


Collection of Baron Leopold Maurus Herzog, Budapest 


[See Illustration | 
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[ NUMBER 67] 


FRANS VAN MIERIS THE ELDER 
Dutch: 1635-1681 


FEMME ENDORMIE 


A woman clothed in amber satin skirt, and dark blue velvet jacket with white 
sleeves and edged in white, revealing her bare breasts, seated and fast asleep, 
her head flung back upon a white cushion; beside her a table upon which 
stand an ewer, a basin and other objects. Dark background. 


Oval: 9 x 7¥% inches 


Note: According to Dr. Ludwig W. Abels, in the Héhezgeit des Kiinstlers, 
the picture was painted c. 1670, at the height of the artist’s career. 


Collection of the Marquis Guy du Blaisel, Paris 


[See Illustration | 
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[| NUMBER 68] 


HENRI MET DE BLES (CIVETTA) 
Flemish: 1480-1550 


68 THE ROAD TO CALVARY: Oil and Tempera 


A road winding through mountainous country and thronged with figures on 
foot and horseback following the Savior, Who falls beneath the weight of the 
cross and is flogged by Roman soldiery; other figures are emerging from 
cottages seen among the trees at centre. In the left distance are the buildings 
and temples of Jerusalem visible in a faint blue haze, and in the right distance 
the hill of Calvary with the three waiting crosses surrounded by a multitude. 
Scattered flocks of birds hover in the lowering gray sky above. The small 


screech owl, the artist’s symbol, appears upon a drum at lower right. 
Panel: 16% x 27 inches 


Note: The nickname, Civetta, given this artist, derives from the fact that he used 
a small screech owl as his symbol, which appears in many of his paintings. 


Collection of Franz Hawerda-Werlandt, Vienna 
Collection of Count Philip Kolowrat-Krakowski, Vienna 
Collection of Count Ernst Kolowrat, Vienna 


Described and illustrated in Max J. Friedlander, Altmiederlandische Malerei. 
NOMeChVee clolano..Oo 


[See Illustration ] 
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HANS MUELICH (or MIELICH) 
German: 1516-1573 


69 OPEN AIK COURT BANOREG 

Festive scene in a formal garden with the facade of the palace at left with its 
arched portal and columnar balcony surmounted by a grotesque gargoyle. At 
centre is an elaborate pergola of foliage with a garlanded escutcheon, above 
an array of golden ewers, goblets and other plate. Seated about a banquet 
table spread with refreshments is an imposing group of personages, sump- 
tuously robed, comprising the royal Bavarian family and nobles of the Court, 
and at the rear, Ambassadors from the East. In front of the table, a dog 
beside a wine cooler, and an ornamental fountain, and other figures strolling 
about the garden and conversing. In the foreground a large group of musicians 
entertain the company; a lackey is spearing fish from an artificial pond at 
right enclosed by a railing, and seen through the trees beyond is a figure 
rowing on the lake. In the left distance, mansions and ruins are visible beneath 
a deep blue sky filled with clouds. The artist himself is seen depicted at the 
extreme lower right, An amusing touch is a large brown beetle descending 
from the upper edge of the panel at left. Signed with monogram and the date 
1548 upon the spinet at lower left centre. 

Cradled panel: 25 x 273% inches 


Note: The painting is accompanied by two photographs with ms. certificates 
upon the back, one by Dr. Gustav Gltick dated Vienna, Jan. 18, 1934, the other 
by Dr. Otto Benesch dated Vienna, Feb. 1, 1934; and by an ms. certificate by 
Dr. Max J. Friedlander, dated Berlin, April 13, 1934. 


Dr. Gltick, in his certificate, gives the painting definitely to Hans Muelich and 
considers it an exquisite characteristic work of the master. He places the locale 
as the Bavarian Court and names the principal couple as Archprince Albrecht 
(b. 1528), later Albrecht V, his wife Anna (b. 1528), daughter of Ferdinand I, 
his father William IV (1493-1550), and his mother Maria Jacoba (b. 1507), 
daughter of the Archduke Philip of Baden. The artist himself, who worked not 
only for William IV, but also for Albrecht V, portrays himself at the lower right, 
and Dr. Gliick compares this with the self-portrait in the miniature ms. of 1559 
and 1570 in the Munich Library. He considers a painting of a non-religious 
subject in that period very rare in Germany. 


Dr. Benesch states in his certificate that the painting is of equally cultural and 
historical importance, and identifies the coat-of-arms as that of the Rhenish famliy 
Wegenschein. He also identifies the self-portrait of the artist in the picture. 
He compares the painting with the Crucifixion by Altdorfer, painted in 1539, 
in the Academia de S. Fernando, Madrid. 


Dr. Friedlander also gives the painting with certainty to the Bavarian Court 
painter Hans Muelich, and states (translation): “It would be very desirable 
if the painting would find a place in a museum or institution in Germany worthy 
of its importance.” 


[See Illustration on Opposite Page] 
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[ NuMBER 69] 
Hans MueticuH (or MIELIcH): Open Air Court Banquet 
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[NuMBER 70] 


ALESSANDRO MAGNASCO 
Italian: 1681-1749 


7OM SU IE WARE CG Ke NGeAg SORT 
In a turbulent sea with storm-tossed green waves, figures have flung them- 
selves into the water to escape a floundering boat in which two men still 
remain. One man in blue doublet has reached the shore, and another in flying 
rose mantle has salvaged a bundle which he carries under one arm. At left 
two brown-habited monks attempt to exorcise the storm, one holding aloft a 
cross, the other bowed to the ground. The waves break upon cliffs at left 
and right overgrown with trees, and in the right distance the ruins of a town 


are seen. 33x) 5 2 aernchs 
Described and illustrated in Benno Geiger, Alessandro Magnasco, 1923, p. 58, 
no. 270 


[See Illustration] 





[NuMBER 71] 


AMBROSIUS BENSON 
Flemish: c. 1495/1500-1550 


PENTECOST: THE MADONNA AND THE TWELVE APOSTLES 
(WHITSUNTIDE) 


In a Renaissance interior with quadrangular columns supporting round 
arches, the Madonna is seated holding an open missal on her lap; she wears 
a brown robe with white wimple and bluish gray mantle. Grouped about her 
are the Apostles, clad in robes of brilliant wine crimson, emerald green, 
henna, fawn and brown, seven seated, four standing beside the columns, one 
just entering the door at rear. All are in various attitudes of prayer and 
amazement, the two in the foreground gazing raptly up at the Holy Ghost 
descending in the form of a white dove. Cradled panel: 36 x 311% inches 


[See Illustration ] 
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AERT DE GELDER 
Dutch: 1645-1727 


STUDIO INTERIOR WITH FIGURES 

High-ceilinged interior illumined by a large window at the left with a diapha- 

nous draped curtain. Below the window a Dantesque armchair stands before 

a table, and in the corner an etagére with a jar and carafe, a figure working 

at a smaller shelf below. At right the artist is seated before a large arched 

panel upon an easel, painting the portrait of a man seated in a chair facing 

the spectator. 1914 x 22% inches 

Collection of Sir Charles Robinson, London 

Collection of Lord Amherst of Hackney, London 

Collection of Thomas Schwencke, The Hague, 1767 

From P, & D. Colnaghi, London 

From Danoot, Brussels, 1828 

Recorded by Terwesten in his “Catalogue”, 1776, p. 645, no. 28 

Recorded in Dr. Carl Lilienfeld, Arent de Gelder, His Life and Work, IV, 
p. 187, no. 144 


NICCOLO DI LIBERATORE, Called FOLIGNO 
Umbrian: 1430-1502 


THE BIRTHIOR THEA ERGUINGNT AT 


In a spacious interior St. Anne, in white gown and cap, lies on a bed at right 
beneath a scalloped mauve baldacchino, A maid is seated on the floor holding 
the nude infant Mary, for whose bath an attendant is filling a basin with 
water. Three visiting women stand at left, one bearing a dish of fruit. Re- 
cessed shelves on the rear wall hold toilet vessels ; at centre is a fireplace, and 
at left a square aperture affords a glimpse of landscape. 

Panel: 934 x 19% inches 
Collection of Arthur Mayer, Karlsbad 


REV. MATTHEW WILLIAM PETERS, R.A. 
British: 1742-1814 


OUI RG SME KONE ON ab BC 
Bust-length figure to half-right of a beautiful young woman in décolletage 
with wine red velvet mantle, her abundant curly brown hair dressed with a 
rose pink ribbon. Within an oval with a glimpse of cloudy blue sky at right. 
21% x 17¥% inches 
Exhibited in the Austrian Museum of Arts and Industry, Vienna, 1906 (as 
a Gainsborough) 
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[ NuMBER 75 | 


JOHN CONSTABLE, R.A. 
British: 1776-1837 


A VIEW ON THE STOUR, SUFFOLK 


Vista of rustic landscape overgrown with grasses, a rude plank bridge at left 
leading to a red-roofed cottage half-hidden by a copse of trees in deep green 
foliage, A limpid stream flows to the right, and tiny figures are visible, one 
in a rowboat near the shore, others on the far bank. The sky beyond is massed 
with cumulous clouds, a gray cloud threatening rain at upper right. Signed at 
lower left Constable, 1819. 12 x 18 inches 


[See Illustration] 


ALESSANDRO MAGNASCO 
Italian: 1681-1749 


MONSsINea LANDSCAPE 

In a mountainous terrain sloping sharply up to the right, two Trappist monks 
in white habits are seated in the foreground, bowed in prayer before a tall 
crude wood cross; two other white-clad monks are seen in the distance before 
striated rocks. The scene is dotted with trees, the foliage at right spread 


against a deep blue sky massed with formations of white clouds. 
371% x 2834 inches 
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REMBRANDT VAN RIJN 
Dutch: 1606-1669 


/7\ PORTRAIT OFS HEH AR Sie evi Orit. 


Depicted at bust-length to the left, wearing a dark brown cloak edged with 
fur and disclosing the shirred white chemise at the neck. The wrinkled 
features, with the lips compressed, are composed in a half-smile with the gaze 
directed downward, and the hair is concealed beneath a black headdress and 
a jeweled veil fastened above the forehead by a topaz cabochon. Painted 
before a gray background within an oval. Panel: 914 x 7% inches 


Note: According to Dr. Bode, to whom the painting was shown after 1915, it was 
once in the possession of the Rev. Dr. Oppenheim, son of the sculptor collector 
Benoit Oppenheim. Dr. Bode suggested that the painting might have been 
acquired by the Rev. Dr. Oppenheim from a descendant of a weaver of Tonrnai, 
who may have accepted it from Rembrandt in payment of a length of material. 
Writing of this painting, Dr. Gustav Gliick (wide infra) says (translation) : 
“It is a well-preserved work of Rembrandt painted during his early period about 
the year 1628-29, a portrait of his mother, which served as a model for himself 
and his pupils in the painting of later portraits of his mother. The painting is 
especially important in that it shows the appearance of Rembrandt’s mature style 
at an early age, thus disproving much later opinion concerning the development 
of the artist’s style. The painting was discovered during the war (World War 1) 
at Courtrai by a German officer who brought it to Berlin where it was purchased 
by Mr. Oscar Bondy. The portrait closest to it as to pose and costume is the 
Bredius portrait of Rembrandt’s mother in The Hague Museum. Most of the 
replicas are painted within an oval, of which I believe there are a half-dozen. 
As showing the approximate year when this portrait was painted, is the etching 
of the artist’s mother of 1628 showing the subject in practically the same pose 
and costume as this portrait. A similar portrait is in the royal collection, Windsor 
Castle, England.” 


Recorded by Dr. Plietzsch in Annals of the Prussian Art Collections, 1915 


Described and illustrated in Die Graphischen Kiinste, 1916, Vol. XXXIX, 
pp. 53-4, in an article by Hofrat Director Dr. Gustav Glick, A Portrait 
of Rembrandt's Mother. 


[See Illustration on Opposite Page| 
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[NUMBER 77 
REMBRANDT VAN Rijn: Portrait of the Artist's Mother 
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[NUMBER 78] 


JAN JOOST VAN CALCKER 
Dutch: c. 1460-1519 


THE ‘TRINTD YS Ty vANIN ae Tt Er STi GaN ee ON ee Er ee 


A pleasing composition depicting St. Anne in rose crmson garments and 
white wimple, seated upon a stone balustrade, the Virgin with long brown 
hair and wearing a teal blue robe and voluminous pale blue mantle seated 
before her. The nude Child upon her lap is supported by the hands of both 
women, and holds a rosary of red beads. Background of wooded landscape 
with a glimpse of a mountain lake at upper right, beneath a deep blue sky. 
Upon the wall at left is a knife, an apple and a spiral of apple peel. 

Arched panel: 20 x 1334 inches 
Collection of the Duke of Cumberland, from the so-called “Guelph Treasure” 
Described and illustrated in Max Friedlander, Die Altniederlandische Malerei, 

1934, vol. IX, fig. 6 


[See Illustration] 
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[ NUMBER 79] 


GIOVANNI BUSI, Called CARIANI 
Italian. cy 1485/90=c? 1547 


Zoe Rh OR ea vA NIN BLACK HAT 
Before a dark gray background, the waist-length figure of a smooth-shaven 
man turned slightly to the left, his left hand clasping the edges of his 
voluminous black cloak, loosely tied cords hanging from the deep collar; 
at his throat appears the tip of a white chemise. The head is surmounted by 


a black hat with oddly shaped brim, and the brown eyes are directed to the 
observer. 29 x 24% inches 


Note: The painting shows a certain affinity with the Doctor of Parma, by Titian, 
which years ago was given to Cariani by Dr. Franz Wickhoff of Vienna. 

Exhibition of Masterworks of Italian Renaissance Art from Private Collec- 
tions, in the Sezession, Vienna, 1924, no. 6 

Described in the first January issue of the Pantheon, 1932, by Gunther Troche, 
in an article entitled Giovanni Cariani as Portrait Painter, pp. 5-7, illus- 
trated p. 6; chronicle index no. 28 

Recorded in Bernhard Berenson, Jtalian Pictures of the Renaissance, 1932, 
DaeZo 

Recorded in Bernhard Berenson, Pitture Italiane dei Rinascimente, 1936, 


jay. BG 
[See Illustration | 
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HANS DURER 
German: c. 1490-1538 


80 THE ANNUNCIATION 


81 


Renaissance interior with a coffret before an angular carved chest at the 
rear, upon which two cherubs are supporting a vase of lilies. The Virgin, in 
voluminous rose crimson robe and white mantle, her long golden hair sur- 
mounted by a crown, kneels before a prie-Dieu at right, one hand upon an 
open missal on a green drapery, her head turned humbly to the Archangel 
Gabriel, who appears at left, sumptuously garbed in blue robe and fur- 
trimmed cloak, crowned and holding a sceptre, beside an ornate twisted 
column. Above the Virgin hovers the Holy Ghost as a white dove in a 
golden sunburst; and at her feet a seated cherub gazing upward. 

Cradled panel: 8 x 6% inches 


Note: This and the following three exquisite small panels [nos. 81, 82 and 83] 
are the finest small paintings in this perfect condition in existence at the present 
time. They have always previously been published as a unit, appearing in a single 
frame. This note, and the pedigree listed below, apply to the four lots. Dr. Max J. 
Friedlander, in the catalogue of the Richard von Kauffmann collection (wide 
infra), describes these four paintings as by Daniel Hopfer (?) (Augsburg, 1493- 
1536). He states furthermore that they are by the same hand as the Annunciation 
in the Jacobs Cathedral in. Augsburg, and that previously they were given to 
“Grunewald,” and later to Lucas Cranach. Dr. Otto Pach attributed them in 
1928 to Hans Durer. 


Collection of Richard von Kauffmann, and described and illustrated in Die 
Sammlung Richard von Kauffmann, Berlin, 1917, no. 144 

Illustrated in Klassischer Bilderschatz, nos. 638-645 (as “Grunewald’’), by 
Franz von Reber and Adolf Bayersdorfer, c. 1895 

Recorded in the Annals of the Prussian Art Collections, Vienna, 1928, Vol. 
IT, in an article by Dr. Otto Benesch, Zur Oesterreichischen Tafelmalerei, 
pp. 114-5, illustrated pp. 112-3, pls. 161-164 

Recorded in Prof. Hermann Beenken, Hans Durer, in the Seemann Magazine 
of Fine Arts, Vol. V-VI, 1930-31, illustrated p. 91 


Compare the drawings in the Besancon preserved leaves from the prayer book 
of Emperor Maximilian, with the monogram H. D 


[See Hlustration on Opposite Page] 


THE VISITATION 


The Virgin, clad as in the preceding scene, but uncrowned, is seen in the 
foreground, embracing her mother, St. Anne, in plum-colored robe and 
white wimple. The bearded St. Joachim stands in a Renaissance arched door- 
way at right, his staff in one hand. Beyond is a brick wall between palm and 
bay trees, with mountains and blue sky visible in the distance. A cherub in 
the palm branches reaches down to another trying to hoist himself upon 
crossed arrows. Cradled panel: 8 x 6% inches 


See note and pedigree to the preceding. 


[See Illustration on Opposite Page] 
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82 


83 


HANS DURER 
German: c. 1490-1538 


TILBONA TEV UY SAD @ RANI IN] @ Basi lari 

The Virgin of the preceding scenes is now seen kneeling before the nude 
haloed Child at right, Who is supported by two cherubs, three others beyond 
chanting hymns from an open book, the head of the ass appearing at extreme 
right. The scene is in a stable with Renaissance columns and statuary, and, 
approaching the door at left, St. Joseph clad in rose garment and carrying 
water and wood. Beyond is a snow-covered mountain landscape, and above, 
rejoicing cherubs. Cradled panel: 8 x 6% inches 

See note and pedigree to no. 80. 


[See Illustration on Opposite Page| 


HANS DURER 
German: c. 1490-1538 


PRESENTATION IN THE TEMPLE 


Interior of an elaborate Renaissance temple with mullioned windows. a 
sculptured marble column at centre. The Infant Jesus stands upon the richly 
draped altar supported by the High Priest, sumptuously robed in blue and 
rose, who stands behind the altar with the elders of the Temple, a crimson- 
clad bearded attendant at right supporting an elaborate candelabrum torchére. 
The Virgin, in white hooded robe, and St. Anne, in golden yellow hooded 
robe, stand at left with arms crossed upon their breasts. 

Cradled panel: 8 x 6% inches 


See note and pedigree to no. 80. 


[See Hlustration on Opposite Page] 
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GIOVANNI DI PAOLO (di GRAZIA) 
Sienese: c. 1402-1482 


84 ADORATION OF THE MAGI: Tempera 

The Madonna, in hooded blue robe, is seated before the stable at left, holding 

the partially draped Infant upon her lap, Who places His hand in blessing 

upon the head of the bearded Caspar, kneeling before Him in gold-brocaded 

rose mantle. Behind him is Balthasar, also richly robed, and standing, Melchior 

with his hand placed upon that of St. Joseph; at right are the steeds of the 

Three Kings attended by a page; and in the stall at left are the ox and the 

ass beneath the thatched roof of the stable. In the right distance is a shepherd 

tending his flock upon the green hillside, mountains and cloudy blue sky 

beyond. Panel: 1014 x 9 inches 
Note: John Pope-Hennessy (vide infra) dates the painting circa 1460 and 
believes that it originally belonged together with a Nativity in the Grenville 
Winthrop collection, New York, and Christ Among the Doctors in the Isabella 
Stewart Gardner Museum, Boston. 

Collection of Prof. Longhi, Rome 

Collection of Stephan Auspitz, Vienna 

Exhibition of Italian Masters, Burlington House, London 

Italian Exhibition, Royal Academy, London, 1930, no. 78 

Recorded in Bernhard Berenson, /talian Pictures of the Renaissance, 1932, 
p. 249 

Illustrated by Lili Froehlich-Bum in Pantheon, 1932, p. 400 — 

Described in John Pope-Hennessy, Giovanni di Paolo, 1938, p. 90 


[See Illustration on Opposite Page] 
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[NUMBER 84] 
GIOVANNI DI PAOLo (DI GRAZIA) : Adoration of the Magi 
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JACOPO LANDINI DI CASENTINO 
Italian: 1278-1358 


85 -MADONNA AND CHILD AWITH SAINTSSANDSANGEIE SE 
TRIPTYCH: Tempera i 
The central panel with pointed Gothic arch, portrays the Madonna in midnight 
blue hooded robe, supporting upon her lap the standing Infant Christ in 
orange and gold robes, and seated upon a high throne with spiked columns, 
surrounded by angels. At left stands St. John in hair shirt and rose mantle, 
St. Peter at right with the key in olive brown robes. In the left wing, the 
Madonna and Child in the stable at’ Bethlehem, the ox and ‘the ass, and the 
shepherds receiving from angels the annunciation of the birth of the Savior ; 
above appears the Archangel Gabriel kneeling. In the right wing, the Cruci- 
fixion, with the Madonna and, Mary of Bethany flanking the cross, the 
kneeling Mary Magdalen clasping’ the cross in anguish ; in the pediment, the 
‘Virgin is seen seated before a lectern. Gold backerounds. 
Panel : ee x 21% inches 
From, the Rreebin Taper collection 
From'the Galerie St. Lucas, Vienna 
Described and illustrated by Prof, William Suida in Belvedere, Vol. III, 
1923, p. 24; pl. 16, and described ‘by him in Vol. VIII; 1929 
Recorded by Mario Salmi in Belvedere, March, 1924, Vol. V, Part 21 
Described in Dr. Richard Offner, Bollettino d’ Art, 1923-24 
Described by Gabriel de Tévey in Burlington Magazine, 1925, Vol. XLVII 
Described in Wolfgang Stechow, Zeitschrift fur Bildende Kunst, 1924, Vol. 
LXIII; and in Katalog der Gemaldesanumlung der Universitat Gottingen, 
1926 
Described in Mario Salmi, Mitteilungen des Kunst-Historischen I nstitutes in 
Florenze, 1929, Vol: III, p. 146; and in Rivista d’ Arte, 1929, Vol. IX 
Described and illustrated in Dr. Richard Offner, A Corpus’ of Florentine 
Painting, 1930, section TI Vol tl eParteligips 102, saticdap ecient) 
Recorded in Bernhard Berenson, Pitture Italiane Rinascimento, 1936, p. 234 


[See Illustration on Opposite Page| 
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[NuMBER 85] ae 
Jacopo LANDINI DI CASENTINO: Madonna and Child with Saints and Angels 
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MASTER OF THE ALDOBRANDINI TRIPTYCH 


Florentine: circa 1350 


86 MADONNA AND CHILD WITH SAINTS AND ANGELS: 
ERIPTY GH 


The central panel depicts the Madonna in gold-brocaded robe and deep blue 
hooded mantle seated with the nude Infant supported within her left arm, 
upon a high throne beneath a trefoil canopy with crocketed Gothic arch. 
Flanking the throne are four angel musicians and eight saints: Peter, Margaret 
of Antioch, Catherine of Alexandria, Nicholas of Bari, John the Baptist, 
Anthony of Egypt, James Major, and another; the figures standing upon 
flowered black flooring; all heads are encircled by bulino haloes. Within a 
Gothic trefoil in the pointed arch pediment appears Christ as Judge of the 
world, between two angels. 

In the left wing, the Nativity, with adoring cherubs, and the shepherds receiv- 
ing the announcement of the Savior’s birth, the pediment with the kneeling 
figure of the Archangel Gabriel. In the right wing, the Crucifixon, the gaunt 
figure of Christ upon the cross beneath the inscription I.N.R.I., the pelican 
in her piety above. At the foot of the cross the fainting Madonna supported 
by St. John, another saint and a Roman centurion (?Longinus) at right. In 
the pediment, the Virgin receiving the Annunciation. Gilded backgrounds. 
The molded base is painted pale green and bears the coat-of-arms of the 
Aldobrandini family. Panel: 3734 x 26 inches 


Note: Dr. Richard Offner, in a certificate dated May 15, 1938, which will be given 
to the purchaser, states: ‘““The impressive folding triptych or tabernacle in the 
Oscar Bondy Collection was painted around the middle of the fourteenth century 
in Florence by a master close to the workshop of Bernardo Daddi. The choice 
and distribution of the various subjects and scenes revert to Daddi and more 
particularly to the tabernacle painted in his atelier dated 1336 now in the Siena 
Academy, and to another tabernacle of similar style in the same gallery (see 
Offner Corpus of Florentine Painting, sec. III, vol. IV, plates XLI and LIX). 
But the Virgin of the Bondy picture soars in solid majesty above the saints and 
angels on either side of her. Apart from the tradition of Daddi, the Bondy panel 
shares certain characteristics of form with Maso di Banco and Orcagna. It would 
therefore belong to the period when these painters were well advanced in their 
evolution.” 


The coat-of-arms which appears upon the base of the panel upon a ground of rich 
ornamentation, was identified as that of the Aldobrandini family through the 
research of Dr. Hofflinger of the Austrian Institute of Genealogy and Heraldry. 


[See Illustration on Opposite Page| 
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LASTER OF THE ALDOBRANDINI [TRIPTYCH 
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BERNARDO DADDI 
Florentine: 1280(?)-c. 1350 


87 »> MADONNA AND CHILD WITH SAINTS: TRIPTYCH: Tempera 
The central pointed arched panel shows the Madonna in pale rose gown and 
midnight blue hooded mantle, supporting upon her lap the nude Infant, a 
diaphanous drapery upon His knees ; seated in a crimson-backed Gothic throne, 
flanked at the right by a female figure in hooded green mantle, possibly Mary 
Magdalen, and at the left by St. Bartholomew (7?) in white mantle, com- 
mending the small brown-habited figures of the donors, a tonsured monk 
and a nun, kneeling at his feet. In the left wing appears a crowned virgin 
martyr in rose garment with book and palm, and St. Anthony in plum-colored 
robe with book and staff; and above, the kneeling Archangel Gabriel. In the 
right wing, the Crucifixion, with the three Marys at the foot of the cross; 
above appears the Virgin of the Annunciation kneeling beneath a canopy. 
Gold backgrounds. | Panel : 15 4 x 1434 inches 


Frohlich collection, Vienna 

Collection of Freiherr von Geymuller, Vienna | 

Described by Dr. Otto Benesch in the Pantheon, January, 1928, Vol. I, p. 49 

Described and illustrated in Dr. Richard Offner, A Critical and Historical 
Corpus of Florentine Painting, 1934, Section III, Vol. IV, p. 24, pl. XI 


[See Illustration on Opposite Page] 
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[ NuMBER 87] 
BERNARDO Dappt: Madonna and Child with Saints 
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MASTER OF FRANKFURT (JAN DE VOS) 
Flemish: f1.1493-1520 


88; 7THE*MYsTIC - MARRIAGHZOER. 5 Cac Elis haan 


The Madonna, with long brown hair, and wearing richly brocaded blue 
garment and rose crimson mantle, seated and holding in her arms the Child, 
draped in white, Who affectionately caresses His mother’s neck. St. Catherine, 
in gold-brocaded pale blue gown, kneels at left, holding the ring in her right 
hand, while behind her is the bearded St. James Major. At right is St. Peter 
in papal tiara and pallium with crozier and key; before him is the donor in 
white-collared brown robe kneeling before a prie-Dieu with an open missal, a 
* black poodle gazing up at him. Landscape background beneath a deep blue 
sky, with an edifice at left upon which laborers are working. Upon one side 

of the prie-Dieu appears the monogram of the artist JdV. 
Cradled panel: 2734 x 22 inches 


Note: In an article in the Art Quarterly (vide infra) Dr. Valentiner identified 
the Master of Frankfurt as Jan de Vos (c. 1460-1533). 


Collection of the Duke of Anhalt-Dessau, from the Gothic House, Worlitz, 
near Anhalt 


5 at the Toison d'Or, Bruges, 1902, catalogue no. 158, illustrated 

pl. 

Exposition Internationale d’Art Flamand, Antwerp, 1930, no. 148 

Described and illustrated by Max Friedlander in the Annals of the Prussian 
Art Collections, 1917, vol. XX XVIII, pp. 140-143 

Described and illustrated in Max Friedlander, Altniederlanderische Malerei, 
1929, vol. VII, p. 108, pl. 152 and p. 42 (as Die Madonna mit Heiligen). 

See an article on “Jan de Vos, the Master of Frankfurt,’ by Dr-William R. 


Valentiner, in The Art Quarterly, Summer 1945 issue, Vol. VIII, no. 3, 
pp. 197-212 


[See Illustration on Opposite Page] 
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[NuMBER 88| 
Master OF FRANKFURT (JAN DE Vos): The Mystic Marriage of St. Catherime 


IS 


[NuMBER 89] 





FRANCOIS HUBERT DROUAIS 
French: 1727-1775 


89° PORTRAT TT: © PeAgG@ Gi aia Day 
A comely woman portrayed at waist length, turned slightly to right, wearing 
a beautiful wine red velvet gown with a treillage design and applied with tiny 
white chenille fleurettes, a corsage at her left shoulder; lace ruffles at the’ 
sleeves. Her powdered coiffure is dressed with flowers. Shaded green: back- 


ground. 2334 x 1934 inches 


Note: A study for this painting by a pupil of Drouais named Frey was shown in the 
Exposition de Cent Pastels in the Tuileries, 191] 


[See Illustration ] 
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[ NuMBER 90] 


LORENZO LOTTO 
Italian: 1480-1556 


Dome uteri OSOPHER 
Waist-length figure of an elderly man in midnight blue, almost black, cloak 
with a line of white visible at the throat, his clean-shaven face, with aquiline 
nose and thin-lipped mouth, inclined thoughtfully to the right, and surmounted 
by the flat black cap, beneath which his white hair appears. Before him are a 
number of volumes, one open, another held in his hands; on shelves at left 
and right above are other books. 3034 x 2714 inches 


Collection of Podio Publio, Bologna 
Renaissance Exhibition in the Sezession, Vienna, 1924, no. 67 


Recorded in Bernhard Berenson, /talian Pictures of the Renaissance, 1932, 
p. 312 (as Bust of an Old Scholar) 


Recorded in Bernhard Berenson, Pitture Italiane dei Rinascimento, 1936, 


p. 268 
[See Illustration] 
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JACOPO ROBUSTI, Called TINTORETTO 
Venetian: 1518-1594 


PORTRAIT OF A VENETIAN GENERAL 


Head-and-shoulders portrait to half-left of an elderly man with white 
mustache, the face with strongly defined features looking to the observer. 
He wears the uniform of Commander-in-Chief of the Venetian fleet, trimmed 
with gold braid. Brown background. 225% x.19% inches 


Note: According to research by Prof. William Suida, the portrait recalls the 
features of Sebastiano Veniero, the victor in the sea battle of Lepanto in 1571. 
Near the end of his life, he was elected Doge of Venice, on June 11, 1577; but 
died on March 3, 1578. Prof. Suida states that the identification of the sitter in 
Tintoretto’s portrait seemed to him a possibility but by no means a certainty, 
and feels that the subject may possibly be Sesabtiano Veniero. As for the 
traditional denomination of the subject as “Doge Grimani,” Prof. Suida points 
out that there were only two Doges of the Grimani family. The first, Antonio 
Grimani, died in 1523, when Tintoretto was a child; the second, Marino Grimani, 
was elected Doge a year after Tintoretto’s death, on April 26, 1595. Neither 
resembles the present portrait. 


Collection of Baron Moritz Konigswarter, Berlin, 19C6, no. 76, (as a Portrait 
of Doge Grimant), and illustrated in the catalogue, the foreword of wiich 
was written by Dr. Max J. Friedlander 


[See Illustration on Opposite Page] 
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[ NUMBER 91] 
Jacopo Rosustl, CALLED TINTORETTO: Portrait of a Venetian General 
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DOSSO DOSSI (GIOVANNI DI NICOLO DE LUTERO) 
Ferrarese: 1497-1542 


THE COMBAT BETWEEN ROLAND AND RODOMONTE, FROM 
ARIOSTO’S “ORLANDO FURIOSO”, CANTO XXIX: Oil and tempera 


The scene is set in a formal romantic landscape with a wealth of architectural 
and garden detail. A spirited battle is in progress between the unprotected 
and nude Roland, and the heathen King of Algiers, Rodomonte, who is clad 
in a complete suit of black armor with crimson mantle, beside a rock garden 
with a cascading pool at right. At left rises the uncompleted stone mausoleum 
of the Princess Isabel, before the arched portal of which is the richly capa- 
risoned brown charger of Rodomonte, held by a groom in red jacket, a tur- 
baned Moor beside him. At centre is the crypt, hung with the armorial trophies 
and standards of the knights vanquished by Rodomonte in previous tourna- 
ments. In the right distance is a formal garden with trees, and two deer, a 
white city of fantasy visible above, and beyond at right a harbor busy with 
shipping. 32% x 53% inches 
Note: Exhaustive research appears to establish the fact that Dosso Dossi had 
the collaboration of his brother Battista Dossi (1474-1548) in the execution of 
this painting, as it is known that the two brothers, who were among the most 
important of the early Renaissance artists, worked together on many pictures. 
They visited Rome and Venice, where they spent eleven years studying the works 
of Giorgione and Titian, until they formed a distinctive style of their own. 
Battista was known for his landscapes, four of which are in the Costabili Gallery 
at Ferrara, and two in the Palazzo Borghese at Rome. Giovanni (Dosso Dossi) 
excelled in painting figures. Bryan (1903, Vol. IT, p. 84) and Benezit (1924, Vol. 
II, p. 132) both state in their Dictionaries that Dosso Dossi was employed by 
his friend Ariosto to make designs for his Orlando Furioso. Francesco Scanelli, 
in [1 Microcosmo della Pittura, 1657, states that he saw the present painting in 
the castle of the Este family in Modena and describes it as “worthy of the divine 
Ariosto.” Henriette Mendelsohn (vide infra), in discussing the painting, quotes 
Lionel Cust as saying that the painting is the work of both brothers Dossi. 


[Continued on Page 80] 
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DOSSO DOSSI [No. 92] (Continued) 


Collection of the Principe Cesare Ignazio d’[‘ste, Ferrera 

Collection of William Graham, Esq., London, 1886 

Collection of Earl of Brownlow, Belton House, Grantham, 1911 

From Thomas Agnew & Son, London, 1933 

Exhibited at the Burlington House, London, 1875, no. 162 

Exhibited at the Burlington Fine Arts Club, London, 1894, no. 55 

Exhibited at the Grafton Gallery, London, 1911, no. 30 (as by Battista Dossi) 

Exhibition of Ferrarese Paintings of the Renaissance, Ferrara, 1933-34, 
catalogue no. 207, p. 169, and illustrated pl. XXX 

Recorded 7 W. Roberts in The National Review, London, November, 1911, 
p. 46 

Described and illustrated in Henriette Mendelsohn, Das Werk Der Dossi, 
1914, pp. 133-4 

Described in Adolfo Venturi, Storia dell’ Arte, 1928, Vol. IX, Part III, p. 968, 
and illustrated p. 971, pl. 671 (as by Battista Dossi) 

Recorded in Roberto Longhi, Officina Ferrarese, Id. d'Italia, 1934, p. 147 


[See Illustration on Preceding Page| 
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[ NUMBER 93] 


VINCENZO DI BIAGO, Called CATENA 
Italian: 1470/95-1531 


Pompe er Oy nM YyaWITE SD JOHN AND ST... CATHERINE 
The Madonna, in rose crimson robe and slate blue mantle lined with saffron, 
and with a white scarf about her head, supports on her lap the nude Infant 
Christ, Who bends to the left to caress the young St. John in blue garment 
being presented by the bearded St. Joseph, who is clad in dark blue and 
golden yellow, with olive turban. At right is St. Catherine of Alexandria in 
golden yellow brocade gown and green mantle, her hand on the wheel, her 
attribute. Background of cloudy blue sky. Cradled panel: 1514 x 20 inches 


[See Illustration] 
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GEORGE ROMNEY 
British: 1734-1802 


94 PORTRAIT OF MRS. RICHARD THOMPSON OF GLOUCESTER 


Portrayed at bust-length to the left, wearing a low-cut fawn gown with an 
olive green scarf over the far shoulder; the head, with delicately sensitive 
features, is turned to face the spectator, the abundant hair, lightly powdered, 
dressed high with loose curls falling to the nape of the neck, and adorned 
with pearls. Shaded olive background. 2414 x 20% inches 


Note: The present painting, together with its pendant, a portrait of Mr. Richard 
Thompson, was bought in London by Charles Sedelmeyer and purchased by Baron 
Ko6nigswarter in 1893. The companion is now in the well known collection of 
John G. Johnson of Philadelphia. 

From Charles Sedelmeyer, Paris 

Collection of Baron Moritz Konigswarter, Berlin, and described and illus- 
trated in the catalogue Der Sammlung Baron Konigswarter in Wien, 


1906, no. 77 (foreword by Dr. Max J. Friedlander) 
[See Illustration on Opposite Page] 
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[ NUMBER 94] 
GEORGE ROMNEY: Portrait of Mrs. Richard Thompson of Gloucester 
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SIR JOSHUA REYNOLDS, P.R.A. 
British: 1725-1792 


SELF-PORTRAIT 

The artist depicts himself at bust-length to half right in his wine red robe of 
office as the first President of the Royal Academy; his high white stock and 
a glimpse of frilled jabot visible at the throat; his brown hair surmounted 
by a wide-brimmed flat black hat. Olive background. 30 x 25 inches 
Collection of Joseph Jefferson, New York, 1906 

From the Blakeslee collection, New York 

Exhibited at the Metropolitan Museum of Art, New York 

Exhibited at the Museum of Fine Arts, Boston, 1903-4 


[See Illustration on Opposite Page] 


DUTCH SCHOOL 
XVII Century 


PORTRAIT OF A LADY, LNT WHITEAWiInteeG 


At bust-length to half left, wearing a black gown, and a white muslin wimple 

and deep collar, both bordered with an embroidery design; at her breast is a 

large jeweled butterfly brooch. The face, with an expression of intelligent 

humor animating the features, is turned to the observer. Shaded taupe back- 
ground. At left appears the signature, barely legible, Rem., 1636. 

28 x 25 inches 

Note: This painting has at various times been attributed to Rembrandt, and to 


his pupils; perhaps Karel Fabritius (c. 1620-1654) or Jacob Adriaensz Backer, 
1608-1651). 


84 





[NuMBER 95] 
Str JosHuA Reyno.ps, P.R.A.: Self-Portrait 
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SIR JOSHUA REYNOLDS, P.R.A. 
British 172324792 


“RESIGNATION” 

Portraying the three-quarter length figure of an elderly man with curly gray 
hair and close-cropped beard and mustache, and wearing an emerald green 
robe trimmed with brown fur, open to reveal a white undergarment. He is 
seated almost in profile to the left, his left arm resting upon the arm of the 
crimson-covered chair, his right placed upon a table with books. His gaze is 
fixed with an expression of patient resignation to the left. Dark draped back- 


ground, with a fluted marble column before a cloudy blue sky at left. 
Ase) Se he) shale ates 


Note: On the engraving of this painting by Thomas Watson (vide infra) appears 
the following: 

“Sinks to the grave of unperceived decay 

While Resignation gently slopes the way 

End all his prospects brightening to the last 

His heaven commences ere the world be past. 


“This attempt to express a character in The Deserted Village, is dedicated to 
Dr. Goldsmith by his sincere friend and admirer, Joshua Reynolds.” The subject 
of the painting is George White, the paviour, whose head, painted by Reynolds, 
is in the National Gallery, Millbank (Tate Gallery) London, catalogue 1924, p. 251, 
no. 106. The same model is represented in the print Ugolino and His Sons, after 
Reynolds. 

Painted in 1771 

Engraved by Thomas Watson, 1772 

Collection of the Marchioness of Thomond (Reynolds’ niece), Christie, 
Manson & Woods, London, 1831 

Collection of J. Allnutt, London, 1863 

Collection of Sedelmeyer, Paris, 1907 

Collection of Rodman Wanamaker, Philadelphia 

Described and illustrated in One Hundred Paintings of Old Masters Belong- 
ing to the Sedelmeyer Gallery, Paris, 1894, Series I, p. 110, no. 95. 

Recorded in Sir Walter Armstrong, Sir Joshua Reynolds, 1900, p. 241 

Recorded in Ellis K. Waterhouse, Reynolds, 1941, p. 61 


[See Illustration on Opposite Page] 





[ NuMBER 97] 
Sir JosHua Reynotps, P.R.A.: “Resignation” 
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[NuMBER 98] 


BERNARDO STROZZI, Called IL PRETE GENOVESE 
Italian: 1581-1644 


98 ELIJAH AND THE WIDOW OF ZAREPHATH (1 KINGS 17:9-16) 
Dramatic composition with the figures strongly contrasted against a dark 
background. They are shown at three-quarter length, the widow at left, her 
brown hair coiled in a braid, her rose and white blouse falling from the bare 
shoulders as she pours oil from a large copper ewer into a bowl held by her 
small son. At right is the white-bearded prophet Elijah in white shirt and 
crimson mantle, his left shoulder bare, with a crutch under the arm; he also 
holds an earthenware bowl in his right hand. At extreme left appears the 
head of an old man sipping from a dish. 52 x 74 inches 


Collection of Bruno Kern, Vienna 
[See Illustration] 


88 





[ NuMBER 99] 


JAN VICTOORS 
Dutch: 1620-1676 


99 EXPULSION OF HAGAR AND ISHMAEL (Genesis XXI:9-14) 
The group is dominated by the commanding figure of Abraham with full 
white beard, wearing white turban, and rich wine red robes fastened by a 
brooch at the breast. His right arm is extended to cast out the bondwoman, 
Hagar, standing at left in white blouse and brown robe, and with cruse of 
water, her hands clasped and her head turned appealingly to the patriarch, 
to whom also her small son Ishmael is turned. Seen in shadow at the right 
is Sarah, a gray scarf wound about her head and shoulders. In the left 
distance a view of wooded mountains, 5 7x e/a inches 


Note: The figure of the model used for Hagar can also be found as a waitress 
in the painting The Wedding Feast, by the same master, in Basle, Switzerland. 


[See Illustration | 


[END OF SALE] 
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TERMS OF SALE 


KENDE GALLERIES, INC. beg respectfully to 
announce that they undertake the disposal at 
auction of: 


Paintings, Antique Furniture, Objects of 
Art and Vertu at a charge not exceeding 
I7 1/2 pet cent; 


Literary Property, Prints, etc., at a 
charge not exceeding 
20 per cent; 


Prectous Jewelry at a charge 
not exceeding 
1Z2°1/72 percent 


These charges include all expenses of sale 
except removal and insurance costs. 
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